FERRABOSCO FANTASIAS—-STYLISTIC OBSERVATIONS

Bruce Bellingham

[Numbering follows Lbl Madrigal Society M ss.G.37-42,
major source for Musica Britannica vol. 62
Alfonso Ferrabosco the Younger: Four-Part Fantasias (1992)]
(Bracketed numberings are VdGS/Meyer order)

FANTASIA 10 (12) c ®)

2 sections:

1) m.1- 21, motives  1a Alto: stepwise, rising scalar to A (°6™)
1b Soprano: narrow range, stepwise, cadential
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counter - paired imitation A/S B/T m.1-4
subjects all entrieson C or G, constant shift of counterpoints, rhythms
slow, tense passing cadences. 3¢ 7¢c 10c 13C 14f 16g

m.18 final entrance of 1a on C leads to highest climax, cadence f-(iv)
increasing pedal: 19B on G(V) stretti 1a, 1b
intensity
c- cadence (i) (G (V) pedal, 2 m.) m.21
2) m.21-49 (end) 2a, 2b (duo imitation) -- 2 versions: orig./inverted
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rapid, [2b=2a transformed?] variable rhythms
jagged 2c counterpoint, desc. 4™ leap, m.22 B10:

b
R E —
constant shifting of melodic shapes, rhythms
passing cadences.
24c 279 29g/E® 30g 31F 32B° 35c 38E°(I11) 41C/c 44g
dense stretti 2a, 2c, some 2b
counter point - pedals: 46B on G (v/V)
47A on C (i) — coda, stretti 2a, 2b, 2¢
Final cadence: C (1+) m.46

{Both sections use themes in paired counterpoint. Dense contrapuntal texture, especially in

second section. 2b transformation of 1b? “ Expressive” semitone/ 4" leap, 04™ B /E”.
Wider harmonic range in second section, reaching relative ‘Major’. Numerous cross-relations,
exploiting modal/tonal colour of c- & EP. Ficta conventions: °6™ -3/+3 }



